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ABSTRACT

Copyright infringement in cinematographic works has increasingly and seriously posed
threats to the social and economic system of the nation. Presently, there are several legal issues
needed to be addressed, which include the ownership of copyright of cinematographic works, the
protection duration of such works, legal penalties and their assessment, and measures against
pirated goods. These problems have caused the insufficiency of the enforcement and protection of
copyright in cinematographic works.

This study finds that there are many people involved in the production process of
cinematographic works. Hence, the consideration as to who is the actual copyright owner of
cinematographic works is required to establish the right to claim damages from infringers. As for
the protection period of cinematographic works, there should be a longer term of protection
because creators, including their team and staff, of cinematographic works must invest time and
perseverance to complete works. In addition, criminal penalty for copyright infringement of
cinematographic works is deemed too lenient to deter infringers from violating copyrights of film
makers, entailing an increase of copyright infringement. Legal measures on pirated goods after
Jjudgement are also problematic when the copyright law stipulates that they must be transferred to
copyright owners. Therefore, those bootlegs could then return to flea markets.

The writer suggests an amendment to the Copyright Act B.E. 2537 (1994) to clearly
stipulate the “ownership” of copyright in cinematographic works. Moreover, an extension to the

duration of copyright protection for such works is recommended from 50 years to 70 years.
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Additionally, the penalties under article 69 and article 70 of the Act should be increased. Lastly,
the law should empower the court to make an injuction on forfeiture and destruction of pirated

copies of cinematographic works.



